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Nature's first green is gold.
Her hardest hue to hold.
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MEIN SYLT (Bleicke Bleicken] | Kehrer Verlag (May 2023)

Lieber Vater,

werin dieses Buch erschein, bist Du st ani i D
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[March 2023]
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THE MEDITERRANEAN HOME

Gestalten [(October 2022)

A Radical
Approach to
Restoration
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THE MEDITERRANEAN HOME | Gestalten [October 20822)

A Melodic Intervention
in the Lebanese Landscape
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THE MEDITERRANEAN HOME | Gestalten (October 2022)
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THE MAGIC OF JAPANESE

ZEN GARDENS

[Thomas Kierok]

Benteli

[August 2022)

TOSTUDY ZEN 18 TO STUDY THE SELF.
TOSTUDY THE SELF IS TOFORGET THE SELL
TO FORGET THE SELF IS
TOBECOME ONE WITH THE UNIVERSE.
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X0000X. WORKS 2012-2022 [Frank Fligel Galerie] | [June 2022)
ART 240 x 300 mm | 160 pages | Half-cloth hardcover
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QUEER TATTOO (Benjamin Wolbergs et al.]) | Verlag Kettler [March 2022)

210 x 270 mm | 208 pages | Softcover with slipcase
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IN RESPONSE TO THE VOID OF QUEER REP-
RESENTATIONIN TATTOOING, #OTTR CREAT-
ED AN ONLINE MOVEMENT.

A COMMUNITY OF THOSE TATTOO MAKERS
AND GETTERS, ALLIES AND STUDIOS ALIKE,
NOW SHARE THEIR CLEAR IMPACT.

THIS BOOK CELEBRATES A ZEITGEIST OF
CONTEMPORARY TATTOOING, REFLECTED
THROUGH THE OUEER LENS.

TO FURTHER THE PROPAGATION, IT NEEDS
COMMITMENT TO OFFLINE DEMONSTRATION,
NOW IN PRINT FORM.

DURING THE PAST 7 YEARS THE COMMUNITY
HAS TAKEN MANY PERSONAL, PROFESSIONAL,
AND POLITICAL STRIDES FORWARD.

THIS IS ANINVITATIONFOR YOU TO RAISE
YOUR AWARENESS, AND ENGAGE DEEPER WITH
WHAT HAS BECOME QUEER TATTOOING.

THANK YOU KINDLY. FLORIAN, BENJAMIN & BRODY

queer tattoo manifesto

QUEER TATTOO (Benjamin Wolbergs et al.) | Verlag Kettler ([March 2022)

PREFACE DY
STEWART CALLAGHAN

Margi-
nalised
innova-
tors

gqueer tattos

In-
visible
blood-
lines

o7 preface

I think for a

lot of trans peo-
ple it can feel
empowering to
get tattooed.
It can feeldif
ficult to have
control over
vour body in
general when
Vou are grap-
pling with the
medical indus-
trial complex,

or your family,
and having your
body read or
displayed in

a certain way.

MARS
HOBRECKER

he /him

and show

on Mars Hobrecker

DAVID

KODAK

aka MONO

he/him

istory of warkind in
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FLORIAN
RUDOLPH

he/they

Basad in ther man quesr tatlia studia in Barbn for &1
long 48 thy ca famasnie, Florian Wistelph has baan Fasei-

nated by the relationsbin between man and naiune, be @ colabo:
rahen, dastrucrhvt of veindeouss. A & (i, thay would secur the
fornst for doad insacts and smal mammals {e sudy and pro-

barve, 1 wasait untlllate in thei tworrsen that Flosiem combind
e il of hrawng, an passion For nafurs, inio what i now, &
that

1attccing, 1t cormas ax no wirprh

2 vogan tb0ts, warking 43 sustanably and ssmal

3 pomsitha, when lucking through Florisy impressve
st thay have a sirong siyle wih very spociic

iterests v sAect atie, atiosied wth an apprcach pemilar

161 s bosanial fhasrater weh sl curiosay.

-
i -

ob3 Alien Posme os - —  @horianrudotoh e Fiorian Rudolph

For me tattocing
is a commitment
to a mement —

an act of intimacy,
an exchange and
projection of emo-
tions onto all these
different people

I am working with.

PHILIPPE
FERNANDEZ

he/him

When I discov-
ered this practice
for myseif I real-
ised that I had fi-
nally found a way
of turning my
pain into some-
thing beautiful
and aesthetical.

o e Sophin Lee, Ppps Fermandes i co-cne
famed quear Berle taica shap. L
iy ikt delynd
=1 extaimned egacy. Phipp
nal Armaran tatica, but e has sice svwve, dumering
Inpiraion frem s meroedings which could avglain hs savaally
charfied fetish tattoom, cumently impired by Det
sronic maarieas. Phpps tescribes b designs . raie
anh & bit of s ot only s B#ip0a queering the tracticn o tastoo-

ng sensksed images ci woman. ha is simultanacusly gving & voice
anc bty 1 e, b communt, assert Lhal e sheshint
it o sty

g @philippalernandez 10 Philippe Fernandez
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MARE

he/him

Fe s WA it s perfacting, & et
1at100 tochrigues snd hus fially landed on one that
werks pstuctly for b, v Itahand o the body,
Which dves i the apporteril to evpress himae raty.
. Pkt b 8 thema tht often usfaces whan 1aking
aboust Mare's wark,His Iespiraion e o hikea in
T ot mking, et of nasuraly occuming shaget
and Tabing m the anargy of naturs, 3 process h Erinds
directly 1 s chents

Mostly, I'm inspired by
my clients, their stories,
thoughts and feelings.
The whole process of
creation is based on it
and our connection.
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NEW QUEER PHOTOGRAPHY [Benjamin Wolbergs] | Verlag Kettler (October 2020)

PHOTOGRAPHY 240300 nm | 304 pages | Hardcover
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» This book is all about
fearless queer photography!«
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Benteli [October 2021)

235 x 170 mm

256 pages

Hardcover
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FRANK HERFORT

UNDERGROUND
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St. Pauli Fotografien 1975 — 1985

St. Pauli Fotografien 1975 — 1985

ST.PAULI - FOTOGRAFIEN 1975-1985
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THE GREAT ESCAPE [Julia Dellith] | Verlag Kettler ([November 2020)

PHOTOGRAPHY 165 x 240 mm | 256 pages | Hardcover
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THE GREAT ESCAPE [(Julia Dellith] |

Verlag Kettler [November 2020]
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HAMBURG IN GEDICHTEN (Werner Irro] | Junius (October 2020)
215 x 170 mm | 144 pages | Hardcover
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HAMBURG IN GEDICHTEN

[Werner Irro) | Junius [(May 2020]

14 FRIEDRICH VON HAGEDORN [1747] 15 HEINRICH HEINE [1819] a3 HEINRICH HEINE [1819]
e Alsrer Leeder; 7 Arereo /829
‘Schéne Wiege mainer Leiden. Daftich bequem verbluten kann,
Schénes Grabmal meiner Ruh. Gebt mir dles. weites Feld!
Befdrdrer vieler Lustbarkeiten. © siehst du jemals ohn’ Ergbtzen. Schéne Stadt wir mdssen scheiden, - O, laft mich nicht ersticken hier
Du angenshmer Alsterfluf! Hammanial des Walles Pracht. Lebe wohl! ruf ich dir zu. In dieser engen Krimerweit!
Du mehrest Hamburgs Seltenheiten Wann ihn die blaven Wellen netzen
Und ibwen fréhlichen Genull Und jeder Frihling schiner macht? Lebe wohl. du heilge Schwelle, Sie essen gut. sie trinken gut,
Dir schallen zur Ehre, Wann jenes Gestade. Wo da wandelt Lisbchen traut; Erfreun sich [hres Maubwurigldcks,
Du spielende Flut! Das Flora geschmiickt, Lebe wohl! du heilge Stelle. Und ibre GroBmut ist 5o grofl
Die singenden Chére, Sa manche Najade Wo ich sie 7uerst geschaut Als wie das Loch der Armenbiichs.
Der jauchzende Mut Gefillig erblickt?
Hiitt ich dich doch nie gesehen, Zigarren tragen sie im Maul
Der Elbe Schifffahrt macht una reicher: Ertant, ihr scherzenden Gesnge. Schéne Herzenskdnigin! Und in der Hosentasch dis Hind:
Die Alster lehrt gesellig sein| #Aus unserm Lustschiff um den Strand| Nimmer war o= dann geschehen, Auch die Verdauungskraft ist gut. =
Dureh jene filllen sich die Speicher. Den steifen Ernst, das Wortgepringe Daf ich jetzt so elend bin. Wer sie nur selbst verdauen kinnt!
Auf dieser schmeckt der fremde Wein. Verweist die Alster auf das Land.
In treibenden Nachen Du leeres Gewische. Nie wollt ich dein Herze rihren. Sie handeln mit den Spezerein
Schifit Eintracht und Lust. Dem Menschenwitz fehit! Liebse hab ich nie erfleht: Der ganzen Welt doch in der Luft.
Und Freiheit und Lachen ©fahr in die Frésche; Nur gin stilles Leben fihren Trotz allen Wiirzen, riecht man stets
Exleichtern die Brust Nur uns nicht gequalt! Wollt ich, wo dein Odem weht Den faulen Schellfischseelendutt.
Dias Ufer ziert win Gang von Linden. Hior lirmt. in Nichten voll VergnGgen. Dach du dringst mich selbst von hinnen, ©. daB ich grofie Laster sih.
In dem wir holde Schanen sehn, Der Pauken Schiag, des Waldharns Schalk Bittre Worte spricht dein Mund: Varbrachen, blutig. kalessal, -
Die dort. wann Tag und Hitze schwinden. Hier wirkt. bei Wein und siflen Ziigen. ‘Wahnsinn wilhit in meinen Sinnen. Nur diese satte Tugend nicht.
Entzlickend auf- und niedergehn. Die rege Freiheit Gberall. Und mein Herz ist keank und wund. Und zahlungsfihige Morall
Kaum haben verzeiten Nichts lebet gebunden.
Die Nymphen der Jagd, Was Freundschaft hier paart. Und die Glieder matt und triige Ihr Wolken droben. nehmt mich mit,
Dianen rur Saitan. Schlepp ich fort am Wanderstab. Gleichvisl nach welcham fernen Ort!
So relzend gelacht © liebliche Fahrt! Bie mein miides Haupt ich lege Nach Lappland oder Afrika.
Ferne in ein kiihles Grab Und seis nach Pommern - fortl nur fort!
©. nehmt mich mit - Sie haren nicht -
Die Wolken droben sind o klug!
[Das Buch dar Lisder war Helnes erster Gedichtband die Lieder. Vorlberreisend dieser Stadt.
ier Lied V., arschignen im Zykius Junge Leiden) Angstlich beschleungen sie den Flug.
JOACHIM RINGELNATZ [1934] 61 JOACHIM RINGELNATZ [1934]

Und irgendwann wird es Abend, es ist immer noch warm. der Rethlinker s
«chert jeden einzeinen Sonnenstrahl und gibt ihn wieder ab, wenn er gebraucht
wird. unten auf der Strafie filllen sich die Kneipen und die Restaurants. die
Gehwege und die Luft mit Stimmen. die vielon Lichter ersetzen das eine Licht.
die Farben werden flir kurze Zeit stirker. Als hatten such sie die Wirme des
Tages gespelchert und jetzt abor raus damit. volle Kanone. bei der Hitze kann
|a spiter keiner schiafen

Die schinsten Frauen des Viertsls laufen einzeln vorbel als wire das ein ge-
planter Autmarseh der schénen Frauen, sie heifen Julia und Maysun und Karen,
sie sind alle dunkelhaarig. Karen trigt Spaghettitriger oder nur Spaghetti
Maysuns Kieid wickelt sich beim Gehen um ihre i i i
Tick zu kurz aber ach. egal, irgendwo singt Grace Jones.

SIMONE BUCHHOLZ

Llambusger
Zirneriece

Die Kelle schirft. die Sge kiingt.
Ein Kerl sitzt im Zylinderhut
Im Dachbau arbeitend und singt.

Hemburger Jungs. Wir sind euch gut.
Dem Maurer und dem Zimmerer.

Wir deohn uns um. wir bleiben stehn.
Waenn sie an uns voriibergehn

Mit dem traditionellen
Metallknopfsamt und mit dem Stock
Der komisch schlingelt im Barock.

Armtaplere Gesslien,
Mit jerern Blndel Habenichts,
Schon glicklich unterm grofien
Sehlapphut. in Glockenhosen
Ausschreitend sicheren Gesichts.

Und ist auch einer dann und wann
Kein Hamburger, noch Zimmermann,
Nur Handwerksbursche. Fechter”,
Sel nott zu ihm. - Kein schlochter
Mensch treibt leicht solche Tradition.
Harmlosigkeit verdient schon Lohn.

Und wer da wandert bescheiden,
Den mag doch jeder leiden.

Leszres WWors
e ewe Sprode

Wi ich betthe und weine -
Es st licherlich.

‘Schliefe deine Beine! -
Ieh liebe dich.

Schliefle deine Siume
‘Oben und unten am Rock.
‘Was ich von dir triume.
Traumt ein Bock.

‘Sage: leh sei zu dreist,

Zieh ein beleidigtes Gesicht.
‘Was Jch lieb dich” heift,
‘Weifi ich nicht

Zeige von deinen Beinen

MNur die Konturen kokett

Gehe mit sinem gemeinen,
Feschen Heiratsschwindler zu Bett.

Finde ich unten im Hafen
Heute ein hurendes Kind,
‘Wil ich bei ihr schlafan;
Bis wir fertig sind.

Dann: - die Tire klinket
Leize suf und leise 2u.
Und die Hure winket -
Glicklicher als du,

[Mit diesem Gedicht bedankte sich Ringeinatz bel Hins Leip. In dessen
Zuhause sm Newsn Wall 2 or im Sommer 1924 sinige Zeit wohnta]
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DAS BAUHAUS IN 100 OBJEKTEN (Wilfried Lembert)

Edition Braus ([April 2019)

DAS BAUHAUS IN
100 OBJEKTEN
EINE HOMMAGE AN
GUTES DESIGN

RESSOURCENSCHONENDE KLARHEIT!

Am 10. Jonuor 1994 bekam Wilfried Lembert, der spater
Dasignmathodik an der .Bauhous-Uni”, der Hochschule An-
halt in Dessau lehren sallte, das erste Buch zum Bouhaus von
seinem damaligen Mentor Carl-August Soufier in die Hond
gedrisckt. Das Buch machte ihn bekannt mit den Entwiirfen
mutiger, junger Leute, die an der legendéren Schule zwischen
1919 und 1933 ollem Alen, nicht mehr Funktionierendem
den Kompf angesagt hatten. Ihnen ging es um neve, klare
Formen fiir ein besseres Leben. Sie erprobien sich in der Kunst
des Weglassens. Die Schanheit der Dinge sollte sich nicht in
Uberflissigem zeigen, sondern darin, dass sich Form, Materiol
und Funktion entsprechen. Die Reduktion hatte auch den Sinn,
ressourcenschonend zu arbeiten.

AKTUALITATY

Was domals Fir gutes Design galt, gilt nach immer. Ressour-
conschanendes, interdisziplingres Arbeiten und die Kenninis.
ven Materil und Ferti hiken sind Fir Designer wichti
ger denn je. Ebenso akiuell ist eine Asthefik, die dos Wesent-
liche eines des hervorbringt. Diese i

und keitische Designauffassung, die Wiliried Lembert sinem
Mentor verdanki, machte e heute weitergeben, Dofir 165t

er in diesem Buch die Dinge sprechen, Die 100 ousgewdhlten
Objokte, dic aufgrund ihrer Bolichtheit noch houte hergestellt
werden, beschréinken sich nicht ouf Gegenstnde, die in den
Bahauswerkstitien oder in den vierzehn Johren entstondan, in
denen dic berihmie Schule existierte, Dic Reibe beginnt mit der
bereits 1908 entwrfenen Garderabe Nymphenburg, die den

bead.

o 1

von Lebensvorgdngen.

WALTER

5

Aufbruch zu einer redurierten Formensprache verdeutlicht. Sie
endet mit dem Stubl Thonet 118, mit dem der Designer Sebostion
Herkner den Bogen der Zeillosigkeit des Bouhausstils bis ins
Heute schiagt. Dazwischen tauchen wir in die Werkstatten des
Bouhawses ein und begeben uns von dort ous zu Gegenshinden
ous den Miederlanden, Frankreich und Finnland, die aus einem
Bhnlichen Aufbruchsgeist herous entstonden. Auch wenn es
damals kein internet gab, verfolghen die Akteure der Avanigarde
sehr genou, wos andernorts passierte; viele von fhnen sianden
ouch jenseits internationoler Ausstellungen und Verbnde in
engem Kontokt miteinander, Die 100 Objekte zeigen, dass es
um eine befreiends Haltung ging, die sich jede neus Generalion
zu eigen mochen sollte.

VERNETIUNG!

In den WerksigHen des Bouhouses wurde viel gemeinsom
experimentiert = meist so lange, bis ein Gegenstand perfekt
wor. Wahrend in der Weimorer Zeit des Bouhouses dos Hond-
wrerk im Vordergrund stand, streble man nach dem Umaug
nech Dessau verstérkt danoch, Dinge zur industriellen Serien:
reife zu bringen. Das gelang am ehesten mit den Leuchten und
den Tapeten. Besonders log den Direkioren des Bouhauses.
jedoch die Architektur am Herzen, do sie unter allen Kinsten
om stirksien den sozioken Roum und das Leben darin bestimmt.
Fisr den Bow soliten, wie Gropius in seinem Manifest schrieb,
alle on einem Strang zichen. Vernstzung wor schon domals on-
gesag), fir eigenbrétlerisches Spezialistentum kein Plarz.

NEUE MOBEL
AUS DER WEIMARER
TISCHLERE!

In den Werksiitten waren Lehre und Forschung, Theorie und
Praxis eng miteinander verknipf. Geleitet wurde jede Werk-
statt von einem Formmeister, der von einem Werkmeister unter-
stitzt wurde. Dor Werkmeister war sin Hondwerker, der fir

i

die haneh ischen Aspekte wer. In
der Weimarer Anfangsaeit der Tischlerei entstanden zunachst
ficke, spéter Kleinserien. Zu verstohen, wie iaki

wnd Techniken funktienieren, machte Sinn, dech im Hinblick
ouf dis Méglichkeiten der industrisllen Produktion erwies es
sich als unzeitgemaB, ichek somell
einzusetzen, um Dinge zu vervielfsligen. Daher wurds dis
Werkstatt zunehmend zu einem Ort des Experiments und der
Entwicklung von Profotypen. Mach dem Umzug 1925 noch
Dessou kooperierte die Tischlerei schlieflich mit der Indusirie,
insh zur llung der berihmten Stohlrohrmébel
Die neven Mobelformen, die entwickelt wurden, sollten ouf
den Alltag der Menschen zuriickwirken. Die von allem Ballast
befreiten Formen, sollien material- und kestensparend herge-
stallt werden kinnen. Jeder solite sich die neven Mabel listen
Kkannen, Das kloppte eher selien. Gleichzeiti stellte mon sich
wor, doss funktionale Formen, die nicht durch Uberflissiges
Beiwerk verunklart werden, ouch den Kopk befreien und ihn
fiir neve, progressive Ideen emplanglich machen. Durch den
Gebrauch der neven Formen sollie die Kunst im Leben veran-
kert werden.

WIEGE
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SESSEL F51

Bevor Le Corbusier, Piarta jeanaetet und Charlotie Parmand
die heute plian behannte Seswalikone mit losen Polstem im

Sanhirchrgerist schufen, zeigie Wabs Gropius 1920 w
wolymings gepolserer Sessel oussieht, wenn man ihn auf die
fubische Grundfom seduziert. Donk ary
woweist sich der F51 nic

igter Rickenihne

ouch

1en Fraiscl

Dirakioronzi nach dom sager
nannien |’ fat kel Bauh ellung

Kunst nd Technik — aing nava £ 1923 entworfan, Die
Aussiamung des Diakiceenzimmers solte dos Kennen der Boy:
bauswarkesitien demonsirieren und gleichzaig ganz prabiisch
2eigen, wie man sich ein modermes Adbsitszimmer vorsiellie
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MARCE
BREUER

om 5 32 artwick

ISCHWINGER § 32

Mareal Breust dan UREnwund von &
veier und kombiniena dos kil wirkende Siohl

ichr mit Holz ungd
Monmateralien und dos

BARCELONA-LIEGE

Dis walberdhmes Togasben entssand ain Jobr nach dem
Borcelono fovillon filr dia Naw Yorkae Wohnung des Archiak-
s Philip Johnson, I johnsons Whnbereich siond die liege
bet awal Boicelono-Sessaln. Damit e mit thnan eine Githed

sche 1 bilde, wahibe iées auch e Besug ous
handwmishian, mit Keder und Kndplen versehanen Gluodioten
ainas feinan, schom olanden Laders. Wies von der Rohe und
Johrson arbeiiesen in MNew York zusommen, Ohne abgeschios-
senes Sudium war der drite Bauhausdirekor in den USA als
Archiald nicht zugalassen,

2
3
3
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[Mait St pines der bedoulendlan Archilekish der
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NOMADIC HOMES [Philip Jodidio] | Taschen [November 2017)

ARCHITECTURE : 242 x 317 mm | 384 pages | Hardcover
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HAMBURG: KRIEG UND NACHKRIEG | Junius [(December 2017]

PHOTOGRAPHY -- . | 255 x 280 mm | 288 pages | Hardcover
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OLAF HAJEK - PRECIOUS ([Katharine & Henrik Wobbe] | Distanz (March 2017)
240 x 310 mm | 216 pages | Hardcover

ANWLYD

ATV I

-

P

~
d
1}
0
™~y
Q
™
-~
“

INVLSIT




OLAF HAJEK - PRECIOUS (Katharine & Henrik Wobbe] | Distanz [March 2017)

Oy e A Unvollkommene
Schonheit: Zum Werk
Olaf Hajeks

wor dibleigh Melewn

Pprecious

OLAF HAJEK

DISTANZ
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YOU'RE INVITED | Gestalten [September 2017)

VISUAL CULTURE 240 x 300 mm | 256 pages | Hardcover
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170

KELLY & STEFAN ; KELLY & STEFAN
. -

11062016 11.05.2016

1030

Intermingled and intertwined:
two watercolors serve
as a visual metaphor for the
balancing act inherent in each
relationship,

Love and
Liberty

ke i a0 lnde-
stract waberoalors 1o best compey
e

Palm Springs "/l SR ALSHEWiTH THELR FamsiEn
COURTHEY DAMIELLE LABREE

Mod :
odern : z . g + GEOFFREY EDWARD DOLEMAN
INVITE YOU TO JOIN THEM IN CELTRRATING THEIR MARRIAGE
SATURDIAY, THE EIGHTELNTH OF MARCH, TWO THOUSAND SEVENTEEN
AT HALF PAST FIVE ©'CLOCK IR THE AFTEANGON
TME AVALON MOTEL

alifarnia this Invitation by Holdhowse: C 415 SOUTH BELARDO ROAD. PALM SERINGS, CALIFORNIA

atage phctograptn of the

bines them wilh & coosemporary sensibilty that reflecss the
couple’s lave for bold, modern design. Using matte far fufl
typography. the res an cotbossed

eometric monogram and custom patbe for the man invits:
[ —
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The talented slluskeatar Lize-Marie Breyer
shoks Lo en 4n hee

the magic
antque custon-made dasigas.

Aurora Creative Studio

Cape Toun {South Afescal

clients and thelr stories, i i the smal detals
shat are parasount. Yoo will neves sre bee
sing templates or Surning her custoes nita:
thans o templates, even thomgh she is alten
ated e reprodiction of n past design, While
1t would be an casy thing 0 do as & desiger. she
y - prvcess amd

tneMarie Dreyer, e swarawinning
esigrer amh St avor befiesd Aorora
Creatrve Seudio, beseves tat good s
tathon diesign bn comparabie o 8 goosd movie
tralr: 1 quickly tells @ wioey in & way (st cag-
tvates an audience and Ieaves them excited 1 see

e
g brautiflly crafted Tnvitatioss hersell, Dueyes sets the

B High it e work. e the Rl of iviations |
it he wouhd ko love: b0 eoete, i i el g
IF acrything characterizes Dreyer's shyle and sets B | (59 Marze Breyer crested 3 sar
thas became 1he conirad theee af U 1Lk iommry.

Aarora Creative Studio 51

50 Awruca Creative Stedio.

First Line-barie Breyer
ashes vartehes aed ergloes
seme initisl coler paletie

Liams the Jaymt and fefac

B the s stoey that cach ssed every coupls B 10 1ell.
it customieed at high cost, Dieyer bedbeves shat each
Imvitation shosbd be custorslzed as weil

A profc Wustratoe, Dreyer his  desterous abil
1y 10 swlteh et stybes, which serves her well as &
satkncry deslgnes. She works primartly in teo dflorent
stybes: one is more traditional, am the other has a more
sosmetrie, Qigtal quality, Switching betwesa the 1wo 1ot
el apons wap mors opportsallies, bul 1s sko crealrely
satlstyiog. W keeps things Iresh sod mspiring, and gives
By clents & whles Fange of possiuties,

Havient 1 B gronsmd I otk debign i W ratin
ik Dreyer 10 enter termitory shat would be offssts to
‘somersse with & Saarouer skl set_ Her sty 10 ramsiats
e s o ey rofect Bt & Easgible ibject with  can-
pom visuad Enguage: 1 & rare Abibey. Although each invita-
b i i, e average Furnarasd time ot & save the

date and Drariong
this s, she ssies sketches wid sorme inial color pak
elte aptians based on hir comversations with the cple.
e they appese: the dircction, she thbes fhe ica into
Adsbe Uustrator for shapes i caloe mapping, then
At natty

natashop
el e Ly,

Uitsmadedy, The Beved af detall, the, and elfort that
reyer puts into ber work results bn an nvitation that cre-
ates excitiment leading 1 10 8 couple’s wedding day. i
5 wuriinst 1hat Dreyer's clinas aflen (o theie lavita-
s into 4 phece of wall ar, 3 meaninglol keepsake that
< b e am) lsplyest bosg alter the event. €

Aurura Creative Studln 55

DIRECTIONS MAP

Rendered
inafl i
style that is
reminiscent of
infographics

each piece
Is playful,
but also infor-
mative,

WELDING
PROGRAM

—r

FICTURES PICTURES
WITH FAMILY X WITH EAMILY
AND FRIENDS. AND FRIEND:

JOHANNESBURG . ! . JOHANNESBURG

S - " s

“a | NG e T

o ST 1702
[ GATE. ETa D
US HCHADHELENWEDDING
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Fentuesag » distinckive flsral siyle,
Vemsnsue affers semi-custon wedding ephesaca that are
meant Lo Teave o lasting first inpression.

Venamour

Wew Vark City 81

‘semacustom ephesmera that draw on § usique
evmbimation o raritions) an covsemporary
moences

Fiaral mosils ar & ceneral design eement
in Venamour's work. it i 3 dirrction that cxme

15 5 e teioe 1t 1 s2ll s oo hen she seets st natarally as Hedge louss the chive of weik

a veminuder that tradieion can belps shanw s how t invesa | g Buwers ot the ceater of understanding hee <licats”

e ths e b -
b i e e st v....._...r where she fias carved | color, shape, and fexture af a couple’s itations.Her aris
it a o

“The goal
was to create
a polished
design
aesthetic that
doesn’t
feel overtly
romantic,
whimsical, or
traditional.”

Lisa pne

with the typographic banguages of eilorial design ami
Iosury brandiss;, resomabes wilh her chcnts and reveals an

Brideians drenes b3 nen trafibionsd weum.® vaps Livs bedge

s bk, v print—on all iateriads, Tnce the floval
aspect of the design s In place. Heidge helgs clicsts navi-

where
o, By covating a business. that focused o & pulsteod
design acsthetic, Hevge spearheasded a growing irend b
he weshlng Indastry hal eanbesces the wsasual (nstesd
af the orerty Coarinated

The resait 1s Vemamous's instanily recogtzable sta-
Lionery What delivees caredully curated aesthetics isirad

ol & typestyle, layaut, eavelope color,
il airessiong stybe, a5 wedl as langruage thal Wil captest
the tome asd mood of the evest. Liimately, these choices
prochuce 8 gt Fesult

v She years, Vesasiious has alvo ubed peinting as o
means of expression, whesher (n {akiog advantage of the

o il

» 4 eterpesss. As her

along the way.
client chaxsing between tiree collections. Mt revolue
vt 8 (elesent bolaskcal motil. Froes theer, 156 elion
pics & style and tretment of the artwork hat can be
LSS 1 VAW WaySea 3 GeficATe fTameng ciement or

B Vewsmuar

eveies,
with crrative daeection and b educite bersell i Smishing
Bechmigues 1AL €xn BES inliuse the woek will iepti—a
process allowing bes ta pay with tradition i onder 10 cre-
e soametting compietely bew. ¢
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Toatnine. 1 the same time
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It's a Wrap!

MARTA VELUO"s halsday party dnvite findi
second Tife ap custon gift

Bunning with the idea that twis (s bettee than coe, designes
Marts Selwlo created & Bolkday party knitation fo the
Esakstore Foundation, Its oversioet format cloverty desbling
a5 & sheet of wrappig papee. Riso pristed i two coloes oo
0 A3 shoet ol paper, 1he Fvitation Incorporates a sl e of
tem padterns, which gives the design a playful wrappisg paper
option. Printed ks an edithon of 150, each inviantion is pae-la
il it b delveeed in & weappest tsbe. 4
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| THE BOOKSTORE =

It Takes Two

& claver wadding invitation by CLSSBA BARBIERT camncr
be cund without wyesblick Eeo SIFL 1ALo G,

Deslgncns Heasik Otssan and Erika Barbiert of Olsson larbier
created & wodding lavitation with an B creatlen tulst kot Two
ool fricnds, Thele comerpl uses b cards, cach comdalning
Btlcrent ctalls about (i day, fhat mast be puk fogether in
e to b begibie. To schber this, the cands vse 8 traasves-
sl cut that allws imvfioes o read the content only when the
e are intersected. By unlorking and recoaseciing the cards
1 cpponste direetidns, a6 exs e the otter o skdes fur &

Eation, which was etferpeessed on G F S
gt ey Wi cobir il 0 ENGSSA San o e belde, anid 8
sk bie color with 2 Grotesque oot for the groom. ¢
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242 x 317 mm | 384 pages | Hardcover
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ROOFTOPS (Philip Jodidio)

Taschen (January 2017)

ISLANDS IN THE SKY
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BOB MIZER. AMG: 1000 MODEL DIRECTORY (Dian Hanson] | Taschen ([October 2014)

PHOTOGRAPHY .. 220 x 275 mm | 1048 pages | Hardcover, 2 vols. in slipcase with DVD
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HAMBURG CITYSCAPES (Milan Horacek]

Junius [September 2016)

Im Zentrum der Peripherie
Milan Horaceks .‘:Icgrcéus.’.l-el Roodirip 1981-1083
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SCANDINAVIA DREAMING | Gestalten (September 2016)
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<n 1 Intarke sido, and an “infinity edge”
that makes it appear 1o merge whA the sea
In the distance. As the architects explain,
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used, along with substantial glazing. Most
of the tacades of the house can b apened,
and Its staircases ara in gaod part outsida,
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Shigern Ban

CARDBOARD CATHEDRAL

2013

LOCATION 234 Herefond Street, Chrisichisrid Central, O ek 11, New Zealind,
T Chrisichurch Cathedsal

Ftes Machall

Fugens Colernsa EWarren & Mahoney)

Duting e February 22, 207) samthquake,
185 peanle were Killed and more than 80%
f butdings In centtal Eheistchuch were
wither cestroyed or damaged beyond regalr.
Tha cachadzal in the square was ssverely
darmage<, with 18 spire collapaing. Plan
ware made at of Hay 2011 te craate a “tran
sitionai® cathedral inlts place. Working as
i has on other disaster rella projects ona.
s Bona bass [fies of charge], Shigors Ban
BT T TARAITIONS] CAFTBQANd CaTheRIB!
ear the Canterbury Telavision site, where
15 pacpte—incleding 13 Japanese students—
diod in 2011 Mada with tambed, paper tubes,
polycarbonate shesting, and ceramic printed
@las, the font-Hike structur cortainiy aa-
ausmes the 13le af the cathedral with grace.
8 matedlate confar a cenain madesty that
s beftting of Its religious function and In
sansa typical of the architect,

Todd Sauniders

FOGO ISLAND INN

2010-13

asada, + | 655 268 9177,
datia, #2ts Cobin Asthony Cobis
Archisect of Recond)

[REN—— 4

Creatad at the requsst of the Shosetast Foundation, the Foga Island inn is intanded to “be s
‘culiuraland ecanomic #ngind or Fogo fkand. one of Cenadu's idust seTiaments: cresoed i (o

Tha Z-shaped Twa-stery, sast Bl 3
souatiwest-to-northeast oction running par-
1oL £0 the CasL. COMAINING 29 GUest 120ms.
PuBDE 31638 Includo anar gallary cuated
oy Fogo aLand Arts: & dining Foorm, bar, and
founge which was recanciy rasad as ane of
e 10p 10 new restaurants in Canada: anda
Heritaga Voraey for tha collection of the late
0. Lealle Harris, famer presicent of Hemo-
ial Universizy ot Newfoundland. Th sacond
Moot incldes a cinina, while the fouith-
flooe toat deck has saunas and outdest

hat 2ok with wiews f the sea. Ecological
wancerms are takan into acceunt thieughaut
i pazject, 34 tha architact's words Mutrane:
“TIIeAAL ATy SR 108 B18 HI10
PO th Flnocs while minkmizing the over-
i Dullding fostprint and the impact on the:
‘adjacent rocks, Sehans, and Damies.”
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ERNST HAECKEL

= ABYSS

Images from the HMS Gho

r Expedition

Feter 1. le B, Williams, Dylan W. Evans, Diavid J. Roberts
snd David N. Thomas

There is nothing, oo little for s little a creature as man.
1t is by studying little things that we attain the great art of having
ax little misery and as much happiness as possible

SAMUEL JOMNSON (1708-1788)

CONTENTS
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B
Erast Hacckel and
HMS Challenger Expe

THE PLATES
%
Siphonaghares
-]
Medusse
L
Rodinlaria

BRNET HARCREL

Ernst Haeckel and the HMS Challenger Expedition

What would an occan be without a monster hurking in the dark?

It wauld be like sleep without dreams.
WEENEE HERZOG

INTRODUCTION

Eri Hacchel was aite of Euroge's leading 19th cemtury bioogists, A profifie weites and
ey e b by o probably bast known far his bislagical
ter spansied s huge range. from Futigh o birsds, yet some of his st captiveting works were
ik planiton which e sid of & mieracope.
Almost exclusively. amarentss of his work derives from  singhe publicstion. Kasfiorn
e Nt Lesmmisily amulated s A4 Form i Notuoe) — publishend as 2 sevies of litkogragh
lintran B0 wndk 1904, Tha wark sapired contemparary sesiis,
designers, bt mor importantly, his il ofthe microscopic
pblic 16 o eralen that few seasld have even theught shost. Hacchel's impact peevins 10 the
o ey wbers A Frm i ot v a4 i depsevmen
i i e wark. The b

-r,.:.-u.o-. + wncre e per e of Hicbels (ol usp o planbian vt The
findings of the sebentific expedsiion of HMS Chaliger, <hich ran 105 valusses, con-
i the ajrisy (222) of Haechels plankton images. His contributions 10 the Chafrage
Rapars were published Bevwsen 1353 and 1380, Aswuch, the major part of Haeelal s wark
o plank Noched awey in the i sonall murmbee of Wbras-
s, and s use 14 Himited 1o she (e scholars sware of the
ege of sceew. They are in dinger ol becoming « low reasure

Thin back 1 part of & projeet 1o remedy thi. Ous wim wai 15 deaw witler siterstion
1o thin alamert of Harclhel's work sed 10 malke high-resalution images rreadily snd -...a,
avallable, We hune bees supparted nger Sociery for.
s copies ofthe three obumet of e Rriorts hl n the sechives of the Ropal
Saatety of Fdinburgh. e compiled
s aelectian of imuges from the uriginal 232 aiming 1 present # compeehenire represen-
o o g s s el 3 s oo, Thi ol of e

it rodurion the mcean il
ke cirrmrasicenpnta b 2t Chalige Espdiion, hs empectio. el s i af
{1n igrificart auscomes. We supglement this with » hrief summary of Haeckel's eientific
il . Finally, the pl noter e
collected. snd the graups of are ed by
The full a1 of the kigh- revslution images ts svailsble 10 downioad st wew. harchel

bangor skt

ART OBMS PROW THE ABVEE

THE FLANKTON

“Drltars o the-acran currensy” deribes s of arganisms tht eomprise the plask-
som. The term is derised from the Creek plaske. which, crodely tranalaied, means ‘wan-
derer’ or drifer’. in 8 vau range ofsies, ranging|

lshe Earmer s than 00001 millimeteed i the lion's mane jeByfnk, which can be up
402 nesres Jang. The ome thing they all huve in commen is thas they canmne nwim sgainst

shat they cannon mase = in faci. many plankions ooganivms are very copable of mimming
comideable ditatcen (reltine ta their body rse) ~ it b just et thesr wmbenming capsbility
in s vk i sk s che prevsdimg waier curreni

The firwt plankzon 1o be desceibed were obssously thase caught in ets and e,
Natarall they had o be Large evough 10 be recained by e mesh siee of the net, anud robost
anough ta remain intest sfier being dragred thrugh the waier with the grest fores shat
4 st cxeria. So at the sdverst of the stsdy of otcanic marine biclogy. it was eeasonabie to
suvarme shat plankian were large argenims (greater than 0, millimatre), since they had to
e withle 10 the nsked exe, or posibly theuagh # magaifying lens. Haveser. the invention
of the micrencope is the Lais 15008 opered sp & whele new workd.

Admast a4 soom s scientisns gor their hands o0 mirowopes (mid- 16 laie 16601),
they stassed Bouking a1 dewpn of wter dhrcugh these eevolutbumary windomn into & world
Bayerd the re
Saciety in Londo

i airatee. We

af the naked rye. In 1676, Antonie ram Levurnhoek wrste i@ the Roysl
aform shem that the jear befare e had discovered living creatures
i nly imagine their surprise and wusder when thes plonees. o5,

drep i Thame mate fotchamg b Willom Houh, Londbem. 18581

BENET HARCRRL

getion of Ray Lankevier ‘in aeder a0 10
frighten the pious English public’) Deaigmed
far & mare general sudince, it was wome-
what sharier than Geserelle Moghcloge (ihe
farst edition Bad 616 pages) but will ran 1o
1 valumes. A phenomenal wccess.

ke Scepfergrebcbtr went thecugh 12 edic
50 el wan earated inteo 24 langusges. T
Trought him considersble fame and & com-
parable, if mat greater. degroe of autaricsy.
In panicular, it promoied Darmin's idrss
of evolution snd is conideced o have been
iy S the ot effessive text i this respecs,
mere s ever than Dirwir's o writings. In
oth Gererale Morpbedope and Nativiche SRS
anpgrckici, Hasehel discusiad the drvrlog-
e of embryos and this wes scen o3 steong
imdeperident vidence far Darwists thesry.
Tnterestingly, Hacclel aleo discamed the
smigesthon of the humas sace in relaion
W dmabopiven Cipporite

iy g b okt dicsed where remaina nfnr\r i
Gl Mol (1948 and indeed did. lin.

870-1580: Hacchel's Challomgrr Exprdition work
The falliwing deeads s magar smitch in the neture of Haechel s wnrd fro
1o systematice. He was dnsited 1o prepars. reporis am faur grosps of orgamisms (meds -
sac, sighomophores, radscluria and keritusa) collected during the Challgr Expedition.
Au sl a1 Earming paris of the Chairmger Bepont sarias, his Andings on the meducse and
the radiolaria were published as separate manographs, A seisction from the 232 platss
From the volume dealing with the medusar, siphonophones snl sadiolaria ure repro-
dsced here, A small mumbes were alio seprocessed for Haechel's vubsequent publicanion,
Fisformen der Nitar. He alio published an initial manegraph on the meduase in the same
ers. rut it mn s of v Chllnger Repeorts. Witk tha sucepeion of 3 three-volume work —
Sptematickt Pighgens (publiched between 1834 and 1506) - the Olallrger Reparts drew
hing of a line usder b

8401904 Warks of interest 1o nansspecialists
P —

remarkabile book, Eie Wibvath! {The Bl of the Ureer). 3 sumemay of his i
phy and vision of wiemce, There were iwo Further prinsings lefare the end of the year.
I apparently soh 49.000 copies within the firu 12 months and close w0 half « millon

deala wich seienee and s developemens o an envity, T 1900, ke peblihed the firs sev
o an eventual 100 lithogeaphs in the series Kxntformes do Naiue (A Fums i Natare, which

ANT FOBS PROW THE ARV

Eame hia hoss-known work. He abis publiahed D Lebsmwuadse (Tha Wondes o451 dring
thi periend.

Haeckel and the comtroversies
I the fira erision of Netiriche Schigfnggnchihs, Haeckel commsitted u grave error for whith
e has beess Lug remesmbered ael. by sosme, never Fargiven. To make the poin of the imi-
arsies. i the developement af the embryos of kisdred vegasisms, be mekoded an Husrseion
of an eambryasic stage, puspartedly of three vestebestes (3o, chicken snd twrel]. wi
2 1.1 yoswill ot e i prostion
+o preceive o differesce.” (Franulation tsben from Haechel's biography by Richards) It was
promgaly e s ey e o dh e iwage replcged cive e~ <hich explinn

r 14 b o differce! Enacly why b i \'H,,,_ b

A R—

searion o Fod vas o rans B Bt the o o s saeer s el debotd
There are cther inbances where his represcntative of specismens has been consid-

ered questionshle, Horekel wrod vinual entenaierly and .
i ok, il Mt gl R g ke sl et o wil  wecidyin
s Whill 1k sy ke« unrom iy v — we s ot rgase Fracin Hacar's or Picanos i
ings of the human farm s sorurens representatéons of hamsn maophabogy —science dil-
fern. n
ppropriste sircusmtamces, fovms af sdjusimen - fur example, the lings o s graph are ot
points. and rome o cam e ignomed iF
there sre imdrpesdent graunds o dso. bt amy ineanvenien’ dots st be shawn s theie
ambnion clearly indicated, B s wnforsunste hat in science Haeckel tends to he remam-

eed by o naee Far bis For his conai
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T 2 priiglii all cxriting spprasch o contemporary art. I this second wolame wr are
Haneih Webhs ' pleased 5o foeis on Britiah arsiut Rohers Monsgamery and the poetie in ar
SUBJECT TO INFLUENCE, amnd it that the srtistie engagrmens with wrltang and Les
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fashion: in Europe ane must mentbon. among others, the Dads movement.
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A groups and movements were united in cheir eritique uf 8 mule acceptance
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bl “TOP CANON" Artinéic wark with writing and tem is readify segarded as aloaf and inse-
ible. This fir i b om Robert Mont
LTI TO Ko ™ FEVERS WEARE, g tnlivd Dbt st
Bns Wratherman
. INDEPENDENT FOR EVER, ficah to acorm—quite the opposite, it enriches. i careful srrangemens
v MECHANICS OF UNPOETRY » WE DON'T LIVE WHERE WE COME FROI makes it posible Far ws ta srperience grmerally secepted conditions of
I Buman axistence s  theorhald 19 innortion, that point oul s new psvage
e rugasuat of Laxauaor oy s i £o the Fature. Maze than rver anr attension ought 1 be an slicmstive
P 'l PR winians af the warld, 1t is cur hope with this book o inspire s sraightfor-
(e Undversr, and Everything Ehe ward view of the present. and (o shink it.
Douglas Borden
Henrik Wabhe
Vi1 DANCING WILL-O'-THE-WISFS 128 Aldeh SEALC R0kt T
Frédinis Seknstins
ON THE HAUNTING OF ROBERT 140
MONTGOMERY BY THE
GHOST OF WILLIAM DLAKE
Bavid B
GERMAN TEXTS 167
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LOVE BEILL AROUND SOMEWH

When 1 got 1 knw Robert Monigamery.

U hadh alremy beard much about bim through
my English Friendu—be srtist-poet from
Searland. a good wsal with enlightenment
aspirations, sald, bomndles, prsionste

anud evecthelen so callivated. So @ was curi-
aus; afier | had scen some of his light Lnstal
lasbons and projecis, | knew shat his work
wald mot let go of e, Dur firn shart meet-
ing came on Tempelhof Field. Robert Mont-
womery realived 3 wonderful installation where
with Neue Berlines Riume, radically waged
an that evening with the burning of ane of hls

itedf 16 e influenond just s msch by Casp
Duvid Friedrich, Willim Turner. ard, abose
alL thr passrer ard poet Willism Blake.

Witk this kevowledge. bis warks find & very
lstinet comemporary and suthentie lusguage
and exprension, which is directed o back
wrds, bt dyramically towards the future.

Simce that evening frur years ago on
Teenpethof Field. 1 had a bot of sime 1o
exchange thaughts with Roben Montgamery—
o n galleriss e
sdventursus journey and 3 privilege 1o accom
pany him inio his thowghts and into bis works

re poem Tt bas been she same for the development of

T addition, advertising billboards with his  this book that we mow proudly present as the
poems sad throughous time  fin Robers
owever conseived a5 8 campaign in cooper-  Mantgomery.

atiom with the companics that run them, and
not, like the scts of rebellion from Robert
Montgomary’s youth, simply plasiared over
ather posters in » cloak-and-dagger opers-

barrounded by & maliitude of people. |
found myself in s enchanted ssmesphers
Theough (ke srchaic fre o1 umset his postic
Tight sculpeure Eehos of Vo i the igh o
(.-} Frwm 2018 becanse an unforgenable
experience for me. | mralired that Robert
Montgomery was not siming for 3 sort of
piste pomantic mosent, but patler (6 raive 4
distinet and elear voice. Robert Monigomery
s wrebel in the nease of the Enlightes -

ent. andl his heroes are the visionarics of
aur culture: lmmanuel Kant, Francs Bacon.
Volsire—philsoghers whowanted 1o revolu-
thonise seciety sl swho stoed againat tradi-
thomal faems of authority. At the same time.

view of the world is romantic and shows

Garerosity and an ‘open spirit are prereq -
wisites far the implementation of visisns in
ewality. This book would not beve beea pos-
sible without Katharine and Hensik Wobte.
The enthusissm with which they favier and
spparet ars i rare and of incalcalable worth.
We'vy slresdy come  bong way tagether, in
deep friendship snd partienkip in diverse
prajecti—snd we'se 2 long way from the end!

Wham bure Hoced ke thee, beoced shadsx?

1 drew thet 1o e, min s, ond wner

1 e v aigh e sk, o o by

Sexe that mine ey vall wntrockable,

el o bebold thote things oatede it beeng:

ot s e sl e * Ot - ™

b, b that e beeesme bede !
Friedrich Niesache, “Fo the ldeal™

Anna Jill Lapera; Berlin 2615

LOVE STILL AROUND SOMEWHERE

oy Berbara Polle

Nt being e s m s o Being e,
- Vietor Hugn

Babert Montgomery has s first-chiss honaurs
degree in painting and  Muser of Fise Art
feom Edinburgh College of Art. He has been
artist I residence st the Museurm of Fine Ars
of Housson, Texas, where his work bs in the
asiemt callection, He i often referved 1o
5 8 “post-siiuatinaia artia™ wha insaibes. often
legally, ani hijacks poblic space with his “sisus]
pocms,” aras an “artist-poet.” cven though
he himself refects the sile of “poct.” Instead
of ihis line of sralysis of Montgomery's work.
1 prapose here  multiglicity of links beoween
Babert Montgomesy and Viciar Huga. Mant-
gomery indeed shares with Hugo his pacifivm
aabled by a real tante far revalution; a con-
history ai & saurce of axidlance

sant internit
For omgoing “progres.” be shares Hugo's
imperative of undversabisea, b ypecific con-
tempt fr luvury, which Monigamery extentds
o “things.” & romsnticiem shat ypraks (o the
and most imperiantly, an inslianable
st of she panwer of lowve andl of iy
vale i shaging the workd

PACIFISM AND REVOLUTION

Although Robert Montgomesy b esserially
recagnieed foe his Tlight poems” and bill-
bnrds, e alss snes tmore insimate rech-
niques and media such s woud scalptures
or watercolor and often maltiplies tech-
Riques s ardes 1 con
broadly s passille. For esamyle, afier haviisg
invvaded Berlin in the summer of 2612 with

Esngs o

hin proeens— burge Black posters, white writ-
iny-he remade same of them i watercolor
far the show entiiled NOIR CLAIR® i Paria
the Tollawing sutumn: Tight blsek and gray o
white paper. T heeping with the concept of
the show—the ides was that Black” as o real-
iy might b softesed by an—Montgumery
raade two watercolors: Shoek oed Are anl Hof
L4 Spring. The very dark Shock and Are presenin
wich chilling strsplicity the military steategy
devetoped in American universities with the
aim of “paralyaing the cnemy's will to fight.”

SHOCK AND AWE, TECSRACALLY KNOWN A5 RAPID
DSMILNCE, 55 A MILITARY DOCTRINE BASED ON THE USE
OF REMOTE ATTACKS, OVERWHELMING PONER. AND.
‘SPECTACULIK DISFLEYS 0F FORCE DESIGNED T0 PASL.
AYIE AN AOVERSARY'S PERCERTION OF Thi BATILEFIELD
83 GESTROY 15 WiLL T0 FACAT, THE DOCTRSGE WAS
WRITTEN 5Y EARLAN K, ULLUMAN AND JAMES P, WADE
4 1956 AND 15 A PROCUCT OF THE MATIOMAL BEFENSE
UMIVERSITY 6 THE UNITED STATES, THE NOU 15 AN
INSTITUTE FUNDED §Y T UNITED STARES DEFRRTHENT
(OF OSFENSE, IT £ LOCATED DN THE GAOUNDS OF FORT
LESLEY MCWAIR 1N WASKINGTON, B

This terrilying message bs softened in Hlf L
Spring. which, i the apirit of Vietar Hugo,
prophesies thet A day will il come hen
withaut lostng your individualisy yau will ll
ey diwes s arine.” “"All knives bandaged

ol castles wnliailt™ we sced o bandage knires
rather than wounds. argues Moatgomesy:

4 more radical and probably more realistic
approseh 10 pacifism, And bet us stop bullil-
ing castles, otherwine we'll only have 1o destroy
them again, The test, writien on the water
calor in question, 1 light gray: afier the black

rmpel M 1l L Sy manerenksr 3503

af ok and swe. o few shaibes of gray. light
gray, pink gray. commey that “delicious marn-
ing” that may one day sill bresk

I THS BREEF HALF LIFE SPRING THE MORNING FEELS
BELICIOUS / ALL WOUNDS EFLAINED BERE, BLL
WUATS LET FALL ALL KNIVES BANDGAGED, 061 EMPHES
ARRESTED. AL CASTLES padipml, ALL SYMBBLS
EMERRRASSED { & FRAGILE GLASS CROWN AT THE
BHOKEN HEART OF EUROPE-THE HOLDCAST WEMDIAL
AND SIE-BV-S10E HIBESHIMA STEASEL. NCVER AGLN
PLERSE SRAEL, NEVER AGEMS PLEASE RAN, NEVER
AGAIN PLEASE AMERICA / & DAY WILL COME waEN
WITHOUT LIS YDUR INDFTIDUALITY YOU WILL ALL
LAY OOWN YDUR NS

Wit does Vicear Hugo 1el] us about peace?
Mo unly that ihe great man was vehiemently
appesed 1a the desth penaly—s position thia
meunt exile, and than e sustaised dusing i
alfieming that “the involability of human life
in the right of rights™ bt that he s ala a0

RIAL AND
S‘E&ASSF NEVER
NEYER AGAIN
PLFASE
O

etive gscifis, ever if he wa aften disrurbed by
tha icen that peue will come only after seve-
Tution, Vitar Huge wribes ihat Praple st
never despair; No sosiery is krremediakle, no
Midkdbe Ages b duBimbibve. " That 1a what e said
in September 1860 at the Peace Congrens in
“The frrst lavery in the fronsies. A
Hgsture. Cut the ligature, remene
< take wany the ety olfelal,
ke amay the soldier, in ather words, be free,
preace will follow, Peace that will be doep. Peace
wnce and for all. Imvialable peece. The nar-
el state afwark, of exchange. of wapply and
demasd, of productivn sl consasmptian,

af the great comma e, of the strac
tian of indbustrics, of the back-ard-forth of
idews, o hntman, bl andl low . So, led's get
o the point, what | eeferred o smeehere a
the sbagrption of the soldies inta the cirisen
The day this repossessing tabes place. the day
preaple 00 larnger have that hestile broshes,
the man of war, awtside them, the peophe will
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ROBERT MONTGOMERY (Katharine & Henrik Wobbe] | Distanz ([July 2015)

PASSAGES OF THE CITY RETURNED TO GREEN,
BRIEF SUNSHINE ACROSS THE PARK AND |
WALKED AND REMEMBERED, FLAGS HUNG UP,
MONARCHS LIKE MAYFLIES FOLLOWED BY
PARASITE HORDES OF COURTESAN SCUM
YOUR IDEAS OF SPECIFIC GRANDEUR AND
HOW THEY WERE JUST NEVER THE SAME AS
MINE, YOUR HAIR ACROSS YOUR FACE IN THE
SUNLIGHT, PREPPY YOUTH LAID TO WASTE

]

THE FIELDS MUST HAVE DREAMED THE ROADS
FROM THE WIND IN THEIR GRASS/ FROM

THE SHIVERS OF SKY IN THER GRASS THAT
WHISPER IDEASOF FREEDOM TO THEM

TWANT TO CRY*
N YOUR ARMS
FOR A
- HUNDRED |
YEARS.,
= - YT =
WAKE UP IN
YOUR ARMS
FOR A HUNDRED
YEARS
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Fofftein

Leben und Arbeiten
in Hamburg 1930-2014

Germin, Thomas Henning, Adam Pariczuk

HISTORISCHE MUSEEN HAMBURG
MUSEUM DER ARBEIT JUNIUS

When

the Past
Meets

the Future

g it e Vial

Ha
Unfang und chense

eich ewes in apecif
cand de im Bk Gegermt der Stady et
mlhssenden Blick o i det Fotograbie”, war gleicheesig das kustoris
: ITE—— Bel alien desi A gem wielt das Fir Hambugg
" hen wrd, wee ++ gavhon word

g, ’
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Foreword by Anton Corbijn
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Ich malte ein Bild iiber die Substanz
der Gegenstindlichkeit. Es wurde abstrakter
als alles vorher. Im.n.xl

I made a painting about the substance
of representation. It turned out more abstract
than anything before it. im.n. k]
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Malerei als Resonanzraum
Chnttoph Tannert

sind, ist e hen anderen die Wirkmachighes Hokusais st dem bildge
weardenen Aussdruck wegender Groluigheit. Maki Na Kamuras Pusiion
st eine welisusge, Und sie i gieichermation vor ahteuropdicher Ele-
arc wie von suistischer Leichtighee

Mitterweile Je5t MU Na Karmura fast 50 langein Europs we sie vor
s ihr Leben i i . Jenen Tel
eschulien Kunsthennerschalt, der gern glauben walle, sie sei eine zet
gerdusisch emtische Synihese aus femesticher urd westlicher Welt,
wrd das entauschen. Dabel ist thre Malerei sine durchaus wahimeham.
base Canghest aus Ambialenzen. Ummundet van sinem kanseguenten
femininen Ego. Das Prinaip der Vermeidung von harschen sestralper
spektivischen Raumgliedennpen gehort darw. In lhven irtuos gestalts
ten Bildusmiplenen gt ¢3 insofesn Wirklichieiten diverser Ordeungen
Die det hechtourigen Metaghari tis nicht i Encheinung

Alles bestimmend tind in ihrem Wark die nich trennscharf vonein.
ander sbiugrensenden Fragen ,Was 15t ein Gemdide>” und Wie finde
ch 2u eiver Oberzeugenden Landschaftsdarstellung?*. Duraul gibt es mit
Sicherheit viele Antworten, Maki Na Kamura dulient sich kinslerisch im
Sinne von Problemausam, * (Adorno) wnd formulien dazu
die passenden kritischen Reflexionen. Dus Sinsren im kalserModus
des

aud den i b
Rauschhaft wird bel ihr Fasbe verstiome. Farbe schafft Raum schafi
Landschaft und stellt sich dabei selbst aus. Das Bild int richt daraud an.
rwischen Konkretion und Absirabtion £ untesscheiden. Die
handschifiche Spor und ein romamisch expressiver Dtus sorgen fle
belsbie Obetiichen, Bas Arbesten mif Farbe paingt die Kanstiere e
Vorausschau, Prafessionalitd sucht Sritematik.
Es st kein Zudll, dass e Kiinstlerin teilweise zyklisch, telweise sevi
ellasbeiter, wobel 3 keine wirbliche Abgeschlossenhest eines Themas bei
i gibe. She entwicked ihre Kanst in bedschug gesetzten Schrimen. m dev

124X Desai

Matrai als

5 " " ; Clater
‘Stindeg $e121 48 it dem gleichen eder Mhnlichen Bildvokabular new an.
thee Gilder sind sin Bekennti zum Unsbgeschiossenen. Dazu gehdrt
mmes sch der Tiumph des Romarikarlens. saret der Flucht n Laby-

en wee such it Nietzsches Gedanian von der _Sanduhr des Dustins™
uf dhe Spur, der ewigen Witderkehr brw Wiederkunht des Immergleschen.
Dieser bidet das Leben wirklich ab, 30 wie die Malerei cin Batanceal ist
wie das Leben selbse

e dieser Tage auf dem Feld der Maleres operiert muss die Wuen
und den Einfluss sinsr @hrhundertesiten Bildtradnion nicht vedeugnen.
Esgit eT——
2y sehen. £ B wie Abb. 4, LD XVT [2012/13), sieht aus, als hitts Maki
Ha Kamurs Caorgicnes Schiummende Verun [1508/1510. Gemildegalere
Blte Meistes, Deepden] gecovert, und ex sisht wirklich gut sus, eben wed ey
kving Lanichaltydarsoellung’ iy, visimeh ging reing Farblandschaft und
€in Resanangiteper weibiicher Prasens. Dicses Bid erveiter) den tracitio-

ellen L weiles Landschak angelegt se.
gal ob Maki Na Karnura in der Verfeinerung eines Bidentwurfs Farbe

Cegen
standichkeiien von ihres Bidfumition mitels Farbe befreit der Grund-
impus Ihres Bder (st im Meendes Feeling good.

Dic Leirwind von Maki Na Kamara vesbresten bel mi ein unufar:
ich swingendes, nicht enden wallendes Woblgefoh im Universum von
ACID MOTHERS TEMPLE!

P Kamstlerin
hat ein Gebihl it oot - g Pritens des MalsioMichan und ot
Diskurswerdunigen im Feid der Malesel, Soe beweist, dass man Malerei
otk ieban kann, Auf jeden Fll hebt sich Maki Na Kamura deutich von
den aktuelien. durchioermatierten Malerer-Konzepten sb. In eicer Krea-
tivfeserweris mobilisiest si Farbe gegen die Uniformst der Vergangen:
heitsvescbtheit
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apecifc and clearcut stand on scial e cted catieely
againut 3 seruasion the snist objects 1, rather than spinsing in the air or
rebounding o the work'. Stallabrass describod Buikling One as

B S
changed.. The art was, .8 senve, an evewne for being shere,

Tn a Tate bookker, Jobn Slyce also praised Landy: The scale of
Landy’s achievement desives frmen work that i public in practice and
spirie anel, ar s hest, seveals the art perciess 153 social pesctice grounded
e 201 woeld that is eves & world apare.” Wallisgee, 4 comsstent crtic
of his Guldspsitha contempaearics, sw things

fesently. “The mont

s b weee that of accesslalicy 1 & new sudicoce, These weee
the mest elitist of shows - 3 direce appeal 1o moscy, Ldies who unch,
collectors and big shars who were airEfted into east London G bin i
Lomdoner).”

The pace az which things developed for thesc aniscs aiter Fruese
wan usprecedemted. Whiss frocs hd becn sn csoteric affal, los than
ewar yean ater a Building One there was undoabeclly a seme of hap-
fesiion of beimg i the resnte of 3 shoup of young fophe distined t
madoe waves in the art workd. |ad it not been for the quality of the three
exbibitions, this poeise of impact woehl quickly have evaporaied. T
ide't Agaient Cascanda-lke warmings of meaningless eveess, the Gold-
samiehs oo west on to dismimate Britiah arg far the aest 20 yesrs

£

14 AT SCHOGL AND FREEZE

Michac Lasebs Mkt was the s of hows 3bidtions anioecdli v b Dk
L Y S P T
s L' e o b i ] o i et

TS —

o
[T, P ——r—
vt g ke b
—

TROWING UP

o b mosth, The exhibition incliuded Sad You Gots (92l Far Forty dad
Fabwdour (190} sond Scvrn L ), comprivieg photogeaphs et from
the Samudey Sport, blurwt-up and mosnted ve candboasd, bighlighting the
sexually compromising kind of anicies that regularly sppearcd in the
eabloid newspapers of the rime - the three were bought, as it happens, by
Charles Saschi for 1,000, Ciry Racing charged paly 10 per cent com
exther than the stasalard 50 per cent, fulflling their peinciple of
wairking for the aseist rther chan for pesfe, Imapes
the seandant daily fare of Locas's girthood on the Holkneay Rasd, and
bes of her work i tyy el of the art
schonl miliew, referring jointly ra her enjoymment of the wild distribes of
American feminist Avdrea Dworkin i hes books Permgrapby snd Inter-
course, anel an the same time emphasising a sense of fun with the subject
caeabingoe 40 1590 by Jam vam

missian

s these were

Lias s imtervsewed fo her oo

2

8/ SARAH LUCAS

Adtrichrem, currenely Head of Callcceinns a1 the Stedefife Muscam, Am-
sterdam, towham ibe said

O of the things that b Fundsmmests] 1 s - aod especially te
the ary 1 i s eep it alive, Thers i 3 conain energy sbont
e, which . mportwt — | cae iy waprmens. o axpects of
everyday lfs in makisg ar .. My weak is nak taboured ' like.
pley. Things sameharn have to o quite marrsils. 1t s B |
e e s

The exhibirion diA-Cdida. [ur-Vids ar Tace Bitain in the spring
of 3004 brought vogether Lucss, First sad Fasthurse in a large 4ad an

itious. thice-presn o P

wpraphs published in the catalogs
chocumented theis long frscadhbipe on the mvide back coves wan 4 black-
anch-sehite shot, rakem in the mid-1gucs by theis mutual friend Jahnnic
--ummud in which the theee of them sat in the summer heat in am o1
stone Rarse trough, Flirse wirh his bead shved and Lucas with her hair
Bonger than customsary, wearing & white decss and with s open sile
In the catalugue Lucas describee this exhibition as ‘s convenarion ['e
boem waiting oo have for 3 lomg time’, b fore proceeding 0 acknouledg:
e difficlt she B working relstionships.

0 diffcreat from her, ani from cach ather, "Where Damicn uses every
wrick i the book to sssisfy demand, iscliding packaging ev
Beautifully, Angus often scems 1o resiss satiafying amsbody’ The tile of
sheir b .  was raken i

parsicularly with twe men

2

the ather hand. she b stated that the art peons was Fictional: The
wark iss't me _ it's mare 2 question of *I see that in she worki”, and |
think I huave tn face g eo that samehow or anncher™ These avewardly
Comtradictony remarka Bist s the resian for the art walfy continsing
frscenation with Sarah Lucas

Alihsigh it sook place a8 iy Racing, an artists’ spaat in Lam
ek, b o i Aot st sl b the s et o
L' shom P Nadled o the Bourd hzs hodha lasting impuace. The bargest
sculprure i the exhibicion, Lt ajgbt § ar insdad s bottl of whinkey you
e J fiel adeight (193}, commisted of & bicysle balsnced spside down v
e gallery B, it iack wheel held e & wonle s Fork which win fised) (o
3 lung abelf wpportcd at it oeher encl an the froat wheel of the bicrele
O the shelf st 23 candbeasrd sut-ous mosnted with phosographs of
the torso of 2 seated maked rian halding a pealed banana in suggestive
positians. In same of the phatographs, which faced in both discctions,
the phallic basans was accamganied by s testicular apple. The man pic
ruredd, beail and feet croppod, was Gary Hure.

i Liscas's photeggraphic self-parteaics Esting o Renona (1998 and
Diime (1g91). alsa i the City Racing show, the ltter of the arrist sitting
spray-degged-on s Aight af stcps. the situation was reversedd and Hume
war behind the camera, Rilowing his girlfsiends direcions. This series
o warks was sigaificant in cstablishing the Lucas image of an aureardly
vogh yousse wusnan, witly shoet s, o make-up and 3 g hanging st

0

izl

el Whiseraat b e, sacr
el g et o etk

L S E——
e

I she smmes of 1991 Prie Oy, an carly fan of the yhas,
‘mounted at her galleey at 355 Rortobello Raad the exhibition Sbew Hide
Shrse, Work by Abigail Lane, Jake Chapensn, Alex Hartley and Sam Tay-
Ror Wi was curated [Rep—— iord
Sl o P S— g

Jabic Chapman hau juse completeel bis sculptute studies o the Reval Col-
Toge, where he was in the yrar abave Gavin Tark, and had yct to form &
working partnership with his elder brother Dinos. 1n Show Hidk Show
Chagrum i asess o vmesri deawings in ok e Muu

sex of sl acliscor |
mimnterd 0 the wall Tayloe Woesd, Chapemans girbfrieesl st the time,

platiorm. Beth of chesm were scill inding their way towards what became:
wheir characterisei fooms of cxpression, When Tastor Wood turned
40 photegraphy, she initially sued her artist feiends 3 madels, plicing

%

2/ ART MABKET START

Abigai] Lasse t the centte af et awn Shorediteh loft in Free Rrsolution-
vy Secamts 1 (4996), Back i the ssmmes of aat, Gershd Deshimdes cu-
saseal the show Louder then Wonds at Cornerbouse in Manchesier, with
e scxipeusal theme focsed an nine artists who armange e mareri
aks into a scene of narrative space’, including woek by Dumien 1lisse, al
seanby desigesated i the catalgse as coustesy oF Jay Jopling Fine Are’. At
v tene Jpling was going ot wish the Califoeian feuclier Mai
man fsee p. 7). rwhilst

Right froms the stars, the dealer Maureen Pabey was a cosmitted
suppoeter of the ylkas, presenting at her gallery Interim Ae
bitium Cha, o work by Béenry Bood, Angela Baloch,
ham Ciossin and Maskus Hansca, The carsbague, designed by Tom
Shaw with a bright kemon-yellow cover, gave no indication of the work
e seen, reproducing insced 15 black aml white saaps of the artists

i ley Iy maved
from New Vork ta Lo wsrudy for an MA in phocography st
e Raryal College 0T Art, By vyo0 sbie was livirg in Beck Raad in Hackey,
Fan ACME How

Mauseer Paleys B veremesd
e i Bk oad, | koss
b by o el Lgsion
P S ————

Adaieli g e . Onige WEOUM

vadical iadwick il

asts b ereet. Abandoning hee enrees 45 8 photographes, Paley set var
deal i eomerapeorasy ant from barme, Susdsy visis 1o Pakey i
Beck Rasd, ncar the Calimbia Road Flower Markes, became sandsrd
practice for these yousg London

arsivts, attenifing such eveats in
1985 33 the accasion whes Bill Fur
Soag and Michael Aecher of Audis
ety strctched pisno wises acrom
tanen, the hall and aueside beneath
e raibwaparch, both o recund am
10 proect the sounds creared by
merging chectronic manipalirions
with s mtrally preseat in the
ose and the mad.

In 1902 came the yBas’ first
substantial group shenw in 2 com
mercial gallery in New York, with
e infuensial Barbara Gladscone
and her Englith co-curstar Clasisss
Daleyruple i Girvene Sereet, From
the exbibition check list of Lea An-
drews, Bsith Covenry, Anva Gal
Raccio, Diamien Hirse
Abiggl Lane, Sarah Luess, Steven

Lume,

oegraphe o the peiod, Surieg
[rS—— -

obe 1), O i secanion Pacy

[ T—
i, Bl ek mnd ol Wl
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X0000X [Benjamin Wolbergs]

| Gestalten ([March 2012)
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X0000X [Benjamin Wolbergs] | Gestalten ([March 2012)

| Circleculture Gallary (Berlin) 18.07. - 10.09.2008
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KOREAN CONTEMPORARY ART ([Miki Wick Kim] | Prestel (January 2012)

240 x 280 mm | 240 pages | Hardcover
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KOREAN CONTEMPORARY ART (Miki Wick

Kim]

Prestel (January 2012]

Miki Wick Kim I(:IJII!!EE“l"
CONTEMPORARY
ART

PRESTEL

Munich - London - New York

On the Recent Movements
in Korean Contemporary Art

.
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HAMBURG (Gudrun Petersen) | Junius [(October 2011)
321 x 245 mm | 304 pages | Hardcover
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KUNSTLERKOLONIE WORPSWEDE ([Doris Hansmann] | Prestel (May 2011)
225 x 260 mm | 144 pages | Hardcover with Jacket
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DORIS HANSMANN

KUNSTLER
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PALE FIRE (Vladimir Nabokov] | Gingko Press [(December 2010]

LITERATURE : _ © Box [252x183x37 mm] | Essay-booklet [163 x242,5 mm)

Poem-booklet [185 x 148 mm] | Index Cards (148 x 105 mm)
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PRESTEL

HEAVENLY HIMALAYAS ([Peter van Ham] | Prestel [October 2010)

g.r“'fm_ Misdndnce_soia o o g S
ﬁ . e ductin bnd Acknawlsdgements Forgotsen, M jodged and Unknawn Gems

" ‘mgwupemdddh-mml.»d-*h er: The “Mon Problem

THE SANCTI}ARIES OF MANGYU

S Nzcriptionsd gt
The Enteancs Stoss
The Wastern Tower ofthe Future Buddha
The Western Temple of the Suipreme Buddh

The Village Stopa

Disting the Mangyu

Why the Axis Does Not Conform
Mangyu a - Derived Archite
nnatations

Bibliography

Introduction and Acknowledgements:
Forgotten, Misjudged and Unknown Gems

e o

like Ladakh, sites are restracted

and dearly demarcated Ahcm,mdwhxh for meore thas thirty years, has been
cxposcd i there il

e mades th | which e vis
rarely oe ot e al,which, after an inita]inrecuceioo, have fllen i of
which s [ a
e —p— ~ these ndings

ublished. The femple-site of Mangyw i sk & case - 4 gem of cultural and art
history sumsisting of i chapeds iled with excellent musabs that depict Kadmic
influesced Wessern Tibetan Baddhist at from |2 and 13* censury Kaimar in
at tmes, pristine seare of preservation.

The first mentcming of the temjples of Mangyu dates back io slmost one
e yeurs g v ridedn 1914 byt Moemin sionsy o
is puh-
breaking bool. ‘Astguitics of ek Tibet” His itroduction was sheady
faily deailed s Framscloe did not il o mestion the fous e el and
the “Entrance Chinten” by rame, sppseestly what i called the *Villige Stip”
bk, ol b thi cotent s wel s he e,

Broddhint persond.’ Adtee this, it ook mmw.m, three years until u...s,.,
appeartagain in writing i 1977 in Dhavi Snellgroves and Tadevsa Skarupskis
e of Ladakh Romi Khosla
mentioned Mangyu in i stady oo monasti art of the Westem Himalayas and
providd the st measusements and  couphe of descriptions ofthe murals
I 1980, the German author coupls Kellhwoer dedscated four pages of their
iraveliguide o Mangyu * Theis descriptioas, foe long, had heen the ooy
detiibed sacs. One yeas Liter, seven photographs takes st Mangy, slong with
wese pubiiabed in a book on wall paistings of Lidakh by Geswad
e, b e 1998 discussion of the Dlharsadhitu Vigidvass

Sy
refereed e Mgy alloneed by Chraton Lt n bis sccomat o
adidistclay sculprure ofshe Westor Hirealaya in 2004, I i be dedicaten

i chapor o Vangyn, ki i e o g e,
o
e mcmnogupw. some , drreiier-d
ofthe temples. Finall,in 2007, I d
o ek (ke b i ot ps e
: e e 4 et et
r— on « Mangru, 3

Jiter comuilessbly ",
Vhay ot rownd o a2l bt et gie A ArpobFmr 4 backs o hivods
e ble Budhiieg

b b mwhld\.h\w\‘ﬂ :amr\«mmﬂdﬁw Inu'\l!v-\mnﬂm
lighitn the » The right B

the s fioar of the Sumisek of Alchi where hés mundd \-lr.zrp!mdnraahl;
dessgnaing ham 1o be  form of Vainscae * Both Buddhus are flanked by

Prean the left Huddha h: the
o with & bl bud. Possibly, Bhaksj) the Medicine Buddha,
s depicted slehough iconcgraghicall this painting diffes considerably froca

regalar depictions.
Fanully, righs below the tuwee's cedling, o the lek and ihe right of the
Toward the tap e the mandoda sre

wculptore, faer moes figures are pa
seaben e gamibaryn sscvempanying the Mastreys seulpture. The lek sne
Bk toneards. bhs-Foted pod e wrvars il s o and s et
i relaned Lobdsass posture aboe 2 solar disc. Hi holds a lange fyhink (yab

i) i right hast and a o i s ek, sehich appears b sresched aut

towands Matreya. Both his Bands are aleo of blue coloue Possibly, this could

e a depiction of Indd, the anciest Viedic gost king, who, ac sign of his gurwer;
canies the thanderbolt (v knd is believed 1o be welcoming Mai
ot ol upoe s birth, fust 25 he e t0 welcome B §
before. However, it couhd b be thas this rpace depicts 2 mo
wmatian a3 o af the Eight Great Bod
od i betwee the way Vajpapins

— s an athleti prosector {syesbol of the vajea), guide and wzercdant of
the Budkdha who acermpacied hism wherever he weced and keps him comfortable
by chasing fies away with his flywhisk - andd late Mahayana, where be rose
1o symbolise the Buddha's power, Frem his osiginal way of being depicted,
the Mangya representation stillinhents the nwesculur Besh-colpured bedy,
the tates Bodhisarva featuses {bloe oo hesd
and hands, bosh in bloe coloss, his f hand with lef Band holding the vajne
extended almost like 1m offering.

Faly, s the rght od the centrl Mantseys, newt ba anather gemharsa snd
aboe  bunas e fying stk with absss bowd (e placed

 and it sich. (Lhakitara} heid s the right may

Murals on the Other Walls

dand countor the &
s o mrames sppeesthe preactve dety Ml i i ke by
two mandalas, which have been preserved oal incompletely. The mandala
toward the left o bim bears characteristics of a imgle Vajradhitu Mandala

b ek e . .
s st M

(please refer
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The Western Temple of the Supreme Buddha

“The nentbuihb, ha it o Wessern e f she comple's tw main cemsples,
inlexcally refeeeed 10 a4 “Theagie Chenpo Lhskang” - “Coogregation Hall
devoted to Sadakinl Lokeivars, the"Lord of the Sie Syllables™™ Masems

¥ the reasan d aftar this form of
Arabobitedvara is derived from a ratber lishe prominent depiction of that deity
in the sight corer of thelef wall o this temple. Rather it seers 0 be deetved

viewson 1ot central wall Sratie 2s el a5 the Bookehelf, however, 16e not
origeasl but of Anath #

oy varsous author is “Sakyassun Temple™ They refer to  monumental
nida Loeall ; Bud
stmdents, which i sarib v fourd
blocks saght ol and

peviod. Alibagh %
chies o the Babths, ane sl can soe that this puinting styftically ditfers

cooserably from the athers in this oom ™ Wihether it prasert st i that
of a “restored’, respectively, repainted original or whether it represents an
independent work of a ater persou smay s be said with certainty. Becaiise of

Vairocana e his varkous Bore, It seenms rather appropriate o call this egle

Vi Tl |

Vanocans Temprle |

Dot b i Ml At sl g s bl s pos s Pt

Ay

O o by bt o
(ST

b
e e bk e s b e
e o s g

ofthe berms, and sgaimst the bloe grosnd i3 repetitive framing device. I basic
deucture it 3 o dismand oe sheombond shage, Gomsed by for wenged
gt ik bces alternatig in ik and white ssdurs. Within these framig
textile pattern repeats are ey scenes. L

are scenes ofthe religous actvicy of teachers, adegs, monks and priests.™

{1 o poaible 10 et Fy sevesalof these scenes more peecisely

The Jueaka of the Starving Tigress
Alongthe central area between the Bodhisattvas’thighs there are several

contipaous sceises that deplet epiendesinthe martaive known s the Starvieg.

Tigren (Vydghl) or the Mabbvacva sk ™ The most casily identifable

i i tigedike il
Bekow this 4 ’

N " s sod o hith

3 ping
tied arsurd his orehaad. H hooks 5o i e, at & staipad tigress whs i sccoed

s L i pedd and s
“whelped cubs lying within an adjacent lozenge. In Arya Sura's fatakamals,
et thit begins with the Starving Tigaess i
offes hissel 1o the

“The et eptsade i dicctly belo the staniss figuse. It depicts the losg-
e HodBisattva grasping his e eleased b i 1 fst ot o forchead,
whsie e deawen o black stick against his thrase. b i apparenthy, s acene of sun.
decapitatian, or selfascriice, 5 prominent but ueder studied catogary in Indun

fipien. ' Subor o mocla downt 11 fah
Visght ks might secrn sarpesssag. since s s wel-kinows depietion of
b Vyaghe ik, the Boulhisstra sacrices hirmael by throming bield
1 precipice. In fact that scene als occurs at Mgy, above and to the
i =

: pling i
Bodhisattya. is P s long hair hanging down, Eallieg i
two petks.

There decapiation n Arya Sira the ale
Haerer i e Sien
of Gerlden Light ( Suvarmalhisottams Sitr; hereafier, $5).* In that sourvce,
Prinee s hiim,

He ‘st wp and Joaked foes doife, The el
k. ey it o okl s with

it custing opees b thast, b fel domr befone the tigeese” The tigress, “worisg
the Beodhisatrea, whuse boxdy was smeared with blood, in 3 mere lah eft only
the bonew™™ the are
carsied o for reverening by the prinees disdiphes, brothen, or the gods ™

This scenc oo s found a1 Mangyu, in the lozenge directly bebor e séene

ofthe self-desapitation. A figure inthe conventional posiure suggesiing light
(kneesbent bebind and. it hale

The Tawer of Vairocana's Adcenments

Space does not allowa fuller exploration af il the resensianices of the scenes
‘on the Mangyu dhots 1o question and the GS narmatives. However, one episode
e et may belp s wnderstand the structure a5 3 whoe. This ks one of the
o A climact tai

e leads him 1o B tower of the addoraments of Vairocana {Vamcunavyiha
Lotk anagarbhu biigine) and encourages him o enece O he sieps inside
il he doue closes behind him, he las ssyatic visions thit centes on Maitreys.
e sees where Maitreyd spored o enbightenment, his fassly, his varsous
M ds, menales; b i dordeiied

achicvemmnts ichuding making Buddhs images sod stipas AT thess viskods.
st located on & "checkirhonnd il e (smophasis added, here and
el i ehich b soes “inconcesrabi reflections in each square .. [1n]

w g ot all he

1 i
St o e A beings, i be had past. in ane
b sl i el squire be s M bis hoadsIn amaher, lothing .
'_';"'“""’" , ol in anothes grvieg away his skin: in anotber, giving away his kevbs: in anothes,
Pyplasatey piving avar bis body™ 1

"

These vishias have cosscrparts on the dhoti, The Vyaghr piake fits with
i)

Vives, of “giving avway” (prastina) his bead anid oy, This condenyed lst of what
Sodhana sees reads fud
aphysician healinga sick s

Bl il the cmbighbenee, ki riech e Thus,

an the sculpreres
afthe sl seolpaure 13 Maitreys.

Sunthans, nem, i the paskeligrasts paipim whose actions in entering.

Fastern tomes at Margyts Teat and g shase the protean snsbiguay o the

“The bexmual accomant and the phenosenciogical experiense are congnaent.
W

et that drapes the sculpaed Bodhissttva like a second skin, It vibrant

Do o b of Mot
o el s - gy

“lapes-Lanub” ground idestical i oolor 10 the walls chat susround t, are
‘activated koo a visianary screen in which a constellation of fragments enact

.
Jrassan: Wi N
ek e B 10 e
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HOW TO DISAPPEAR

[Moki)

Gingko Press [October 2010)

HOW TO DISAPPEAR

by moki

singho press

it down the Lifley
Fim ot here
Bhine happesing
¥t here

¥l vt

I a ike while

eai s pone
And Yoot here
Vi 't happering
Fin el e

Frnnot here

Strobe bghts and bown speskers
Firesnrka and harricanes

The wie i b e there e " e el 10 hemen.” H s Blrsod 10 4 sl
& i it B 130 s, 9 permanerd place 10 sy, He “warsdery te 8 bd and e s
trace behin s || The Japanese Master of Ze. Dikgen, ahc heachs the phispiy of
0 permanent place of abosle:” "A Tom mionk should be 2% the closds are with 1o parma-
neme place 1 sy and 2 the water s with o firm means of support. The g wanderer
s o trace b hiss A trace points in  defeite direction. |t poines ot the gerson
wih e exd i i, O (e conirary, | aazis Wanderer pursues mo isseniion. And
e 0t geing amvwhere. He goes “without dircction.* He mekds completety wirh the path
mhich, 34 o lrsel ke ncwhers

(RS-

About ghosts and other absentees

gt
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Pabla feana

<Seit s 28, Laberabe Bt Micasso ke Coldhorgen e, Set semem 38, Lebums
e war s s, Seit i 65 dsborsae it er Miflsnara ke g

Das Genie des
20. Jahrhunderts

Kein Kinstler bt in seinem Leben so weit serbreiteren, allgemeinen Rubm genossen
wie Pabla Picasso, wnd beinem worde bei seinenr Tode 5o weltweit Anerkennung
miil, Daas Genie Picasso Irat i der gesamten westlichen Kunstgeschichie das grifite
Aufsehier mit seinem Week erregt, siel socls als Michelangelo unel Rubens in ibrer

Zeit.

W Vom Wunderkind sum unsterblichen Gen

Es pbr wohl kaum cinen Kinstler in der Kunsgeschichie, aber den so viel
ber, dessen Werk so veelfaltig und differenzient interpretiert und iber den so
weele Lobeshymnen gesungen, aber auch kritische Urteile gefallt wurden, wie Pablo

Picasso

n a Lebaeiten als unsterblich zu betrachten, fi

vestliche Kultur verwaist und betrogen, als ob die Nator nur dieses ci

gengebracht, die jenseits jeder Gsthetischen Kategorie zu stehen schicn. Jedes Gemilde,
fedes Ware, jede Phassik, jede Keramik, ja selbst jeder Kleinste Schnipsel mit Aufisrun
gen des Meisters wurde gesammelr, gewiiedigt ., und tewer vey

Dier Markewere des Kinstlers o 1950cx Jahren bish

e de

Kate, phantastisshe Ausma

das Leben cines sorglosen Milliondes erm

e varsberan Msier
Baben: an van Cogh

W Kinig Midas
Pecasso ist podborch i lange vor den SOcr Jahiren <in reicher
Mann. 1906 beginoen bereies Kensthandler seine Bilder 2o ka
Da Tigen die wieklich Iitteren, i Atmu vctbrachten Jahre st
schon hinsee ihm, Das Bohémelchen im Bateau-Lavoir rusammen
mit Fernande Olivier, die alle seine Beschrankungen tei
d Sarglosigkeir durcheo-
des Impressionisinus
de, erhi

st trotz

dernen Kiinstler aber

Diaker ware Midas anch fast verhungert, im Unterschied 2 Picas-
sa, der sich mit ein paar schnellen Serichen einer Zeichnung oder
Grafik immer wieder von Geldsorgen befreien konnee, Schon sehr
frih fir cinen Kiinstlee aus dicsem Milien wechselre Picassa in das
bisrgerliche Lager und bezog 1919 mit sciner Ehefrau Olga Koklo.
wea cine geedimige Wohnt m der vornchmsten Viertel
Paris. Neben cinem Dienson Schileze und e

dehen mir we

Pabla Beans

hin hane
die Herrschatyen 2a den Ballen und Fosge
#u fahren. 1930 ka: sich Picasso cmen aweie
aus ddem 17, Jahehundert stammenden Chiteau de Boisgeloup, das
et wenig spiter, nach Zerbrechen sciner Ehe, grofringsg sciner Fran
Olga aberschtic]

Weitcre Wohnumgen, Amwesen, Villen und Schlissser
seinemn Leben und markieren n t den Wechsel et Frau
bic hi smm Kaof des Schloses Vaoy
wqueline Rogu
+ und in der Villa La Californie in Mougins

avch i

dfeur, der jeder

der Hau

en eur nichsi

[

n Ehefrau

gues, w sich Picaceo mit seiner 2w

ab 1958 purbckrog,

vollziehr sich der letrte Teal des Dramas und Winders
cinem gigantischen Spirwerk.

Rushen wmed ERre

Pabla Beans
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PABLO PICASSO [(Hajo Dichting] | Prestel

[October 2010]

e Frsighe

Ll ke v
o e Do it

s und seine Freunde so viele Stunden

Médrano, i dem I
werhrachten. Ausgangspunks der Komposition war
m Bordell in Rarcelona, das I
Nach zahlreict

nide Grappe von scharflantigen

Zirkus

beitungen cntsia
Fr "
keen wersehen, alleedings mit iheer Umgebung in kristalliner Frsear
rung verspanne. Der Ranm ist wic in einem Ve eekippr, die
Figuren stehen nicht auf einem Boden, sondern sind mit ihree Umgze

i cine furchier

and teils mit afrikanischen Mas

akirpern

tick oder Lichtquelle, Exinnern dic ersten drei Fraven links poch an
agyptinche und frihygsicehische Vorbikder, so herrascien die beaden
rechten Fraven mit der wilden Awsdruckskraft der afrikanische
Stammeskunst. Mit diesen Bild hat Picasso den Kampf gegen die
Tradition der Malere erdffnet, die er doch immer wieder als uner.
schipfliche Fundgrube fiir Formen und Farben benstrt,

W Dic Formreime des Kubismus
«Man muss das Bild zerstoren, es mehrere

ale liberarbei-

ten, Jedesaal, weon der Kitnsaler eine schine Enrdeckung zerstir,

wnabliscigen Malpr
K d a

ss, im Lawle dessen cin Bild entste)
s viner Reihe von Landschafrsseudien, die Bra-
que und Picasso im Sidén Frankecichs auf den Spuren shies groben
Vosilds Cezamne gemacht hattcn. Was sher ist cin kubistisches Bild?
Picasses und Braque wollten damit nicht die naturalis
wnstiiceen, sondern lediglich Form und Plastisiti
zutickholen. Immer noch waren o gegenstandische Motive, die als
sgangpunke der M Seilllchen, Landsehaften und
Portrits wie dic Bildnisse der kabisischon Kunsthindler Vollard und
Kahmweiler (5. 21). Aus dfiesen Motiven und Gege
die elementaren Daren der Malerei gewonnen: die nichr.
sche Bildfliche, dic geomerischen Formen, dic einfachen Volamen,
die gedimpfren Farben und der Rhyrhm der all diese Elemente in
cine Bildkomposition bringt, Komstruktion wnd Dekonstrukeion fol
dabes derselben Erfindertust, =neue Ganzheiten mir Flementen
2 malers, die aishe der geschaten, sondern dsr erkanaten Wirklish
kit entbchne sindle. {Apallinaire|

ismizs enesta

he Tradition
die Malerci

i dienten

Pabila Preass

Man ahmt die sichibaren Gegenstinde alio niche nach, son
dern schafft neve Seh Gegenstinde, unabhingige Bild-Objekre,
h Bildgefiige mit
menren, die sich gegenseirig antworten: Ki
auf Ansgespartes, Dunkles auf Helles, optische lllasionen 3
Umikehr,
der Bildfiche ging so weis, dass die Bilder fase unleshas wurden, das
Ausgangsmotiv kaum noch zu erkennen war.

Hier hat Braque den remenden Einfall: Er Klebt Reste von
gemusterten Tapewn und Zestungsschnipsel ins Bild, um so auf die
pegenstandliche Realitat 2o verwe
itens Synthetish

i dem Neoaufhas auf

e Diese Lust an des Zerleg

sntus werden die Baldor
arcr. Dic Lust am Zerlegen
e man mit Blick auf man-

o >0 gem
wicder sinnlicher, dieckicr, wiederetks
weicht der Freude a
che Arbeit von Picawo in den Jabren vor dem Weltkrieg ohne profie
Ubertribung sagen.

Dekowicren,

W Dic kobistische Skulprur

Zeitgleich mit den Collagen entwicks
mensionale Konstraktionen aus Karton
bemalr, Das Heraustreren der Formen a
hrechen der Serukruren vollzich sich
vl freiseeher sus farbig, bemalten Holeilen,
Nageln und Bindfaden von 1915/16. Dicse Erfind -
der Beginn rovoluriondeer Neoerangen suf dem Gebien der Skulptus,
die bald von anderen Bildhauern anfgry und weiterentwickelr
Bestand die frishere Plastik im - Aufbauen~ einer Figur aus
Ton und im =Abbavens cines Blocks aus Holz eder Stein, so en
hhen petze vielfiltige bl; durch das Zu: bereits.

casser auch dreidi
d Deah, dic er farbig
und das A
bis r

der Fli

1 mcheeren Phas

Konurukeso

Picass

werder

fertiger, vorgefundence Teile.

W Zuriick sur Ordnung!

Inden Jahren 1916 bis 1925 nihert sich Picasse wicder seinen
akademischen Anfingen, vielleiche ausgelise durch seine Begegnung
mit dem Theater. Er besuche hiufig den Musiker Eric Satie und
den Schriftseeller Jean Cocteau, der ihm eine Verhindung ru Serge
Diaghikw, dem Leiter des Rassischen Ballects, hersclls, Co
iberredere Picasso, dic Bilmenbilder und Kos
Parade zu enpwerfen, das i Mai 1917 in Paris wraulgefihn warde,
Neben scinen kubistisch, wrukeionen gibe das T

we fir das Stik

Ko

ater Picasso

Dekunw 43

FHAL I SE5E1
Peaeh. e Zex s

48

Pabla feana

e Kt

4

Pabi Peaus

s

chklassischen Sinne auscinanderzusetzen. Nun
nd Masken der Gommedia dell’Are, die ihn
¢ Rosa Periode beschifrigt haben, wieder auf. Er liss
sich el se enthalt in Ron 1+ seine spatere Frau Olga
Kok tangelos fin des Six
rinischen Kapelle] 2o en anregen, die wie
im olympischen Wertkampf duech das Bikdiehd laufen oder in grie-
chischen Gewandern am Meeressrand lagern. Danehen emstehen

i he Stillleben min M o Klar geeeichnet,
mit geametrischen Umnssen, von leachrender Farbagkeir, die ein
Reflex auf Pacassos privates Glick mit Olga und seinem Sehn Pablo
scheinen, Picasso spielt hier nicht mehr dic Rolle des »Formaertriim-
5+, sondern cings » Jongleurs der Form e, der mit den Formen
o Furben wie mit eipem Baukasten spictt

W Dicasso, der Surrealist

Noch cinmal wird Picasso vom Theater angezogen, Fir das
Ballesr Mercure von Massine mic Musik von Sarie schaffr er wisder
Babnenbilder und Kostume. Doch dicsmal gerit die Auffihrung 2u
cinem Misserfolg. Finriger Firsprecher wird Amdré Breron, der im
Oktober 1924 das ssurecalistische Manifest= seroff
e den Surcealismuss definiert: =Der Surrealivenus berul

Pabl eamo

Glauben an die hithere Wirklichkeit gewisser bis heuse vernach
1 die Allgewalt des Traums, an das
ankeirs.»

In der vierten Nummer der Zeitschrift La Révolution Surréatis
te vom Juli 19235 werden zum ersten Mal
(5.44] abgebilder sowie die erst ki v
Tanz (1925, 5.30), deren tanzende Figuren in ihrer grausamen Defor
mierung durchans an das Meisterwerk von 1907 ankniplen onnen,
Auch das wenig spaver entstandens Bild Dic Umarmung (Der Kuss)
zeign cin orgiastisches Durcheimander von Farben wad Formen mix

net deuthehen sexuellen Thematik, Solche Bilder bringen Picasso
die Mithe des ehenso aguressiv 1
wenn cr dicsen Einfluss immes gelougoet
surrealistische Malerei genau angrsch

at.
it. hesomders die we

Landsmann Joan Mird, dessen abstrakte Zei
Tekehie s e Syl ralt Mlatirialicn aral Ascstikatioien angeregt it
n Montagen und Eisen tiomen dieser Jahre

um surrealisvische Werke su
me har er ein Ma an kiinstle
jede nur denkbare
sd Farbe

auf die Surrealisten warten missen
schaffen. Als cin «Jorgleu
rischer Freiheir ermeiche, das il
e Kombimarion von Formen

der
ad wechnisch

bt

W Guernica: Das meisterliche Anti-Kricgsbild

Die Nachricht vom Ausbruch des Spanschen Biitgerkrieges er
reicht Picasso im Sommer 1936 in scinem Urlaubsoet Mougins, einem
Kleinen Ot ber Cannes an der Riviera. Der cigentlich unpolitische
Kinstler cryreift Partci fur die Sache der Repablikanes, die thn zam
Dank zum Direktor des Prado m Madnd berufen, o o
reprisentativer Posten, den Picasse darch den Sicg, Fra
. Im Januar 1937 erteilt die spanische Volksironteegicrumg
Ficasso den Aufirag fiir cin Wandbild, das im spanischen Pavillon auf
derim Juli in Paris beginnenden Welrausstellung gezcigt weeden soll.

chin nur

o micht er.

Fillen

rins an, das ihm Dora Maar vermitrelr
haskische Srade ca bombardicrr,
die Opfer sind vor all und Kinder. Picassn imme dieses
furchrbare Ercignis aum Anlass, sein Wandbild zu akeialisicren.

In aablrcichen Skizzen har Picaiso das riesige Bild vorbere

Im April wird die ki

e K
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DAN WITZ: HUMMINGBIRDS (Dan Witz) | Gingko Press [August 2010)

After tearing off the perforated strip on the bottom of the slipcase [2] it
may be used as a stand for the calendar [3 & 4].
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